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About the “Trans-Residential Theatre” project.

There are two purposes in “seeing” architecture. One is to
“learn its history” . The other is to “appreciate” .

Although many architectural cultural properties that are
open to the public maintain the interiors of when it was
active, there is no more function than to introduce its
history. How can one appreciate literature? Word have
such limits. So along with Mizuhito Kuroda (director) and
Mizuho Watanabe (scenographer/architect) whose expertise
lies in creating relations with spaces, we began the “Trans-
Residential Theatre” project since Autumn 2017, The process
of “direction” is a key factor of creating a theatrical project
in cultural properties. This process opens new perspectives,
and presents them as practical methods of sharing. In these
environments, unlike in theatre buildings that can shut out
the exterior environment, the director is demanded to create
a new way of thought that makes use of what is already
present. I believe engaging with architecture in a context
very different from usual tours will bring a new level of
appreciation that transcends the boundary of “learning”
about architecture.

I continue this project with hope that during this
performance, the “house” that is frozen in its historical
context becomes free, and offers a new place to appreciate
theatre, and architecture.

Jin Motohashi (Architecutural Historian)
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Thank you for coming today.
GECKO PARADE always believes that theatre is something]

that you “experience” , and not something you “see” . The first

idea of this show was to “go on an adventure” . “Lindbergh’ §

Flight” was a Radio Lehrstiicke. This play that does not require]

a traditional theatre for its performance can be installed in|

any location, and seemed to connect with the theatrical and

architectural experience we wish to create, which you will find|

more detail in “About the Series” .

The premise is quite simple. Lindbergh crosses the Atlantic|

The only exception is “8- Ideology” that praises the prevalence]

of science over nature. Along with the chapter title “17- Report

on the unattained” , Lindbergh’ s words such as “Tomorrow,|

ou will laugh of my flight” gives us a sense of the hard views|

Brecht had towards civilization.

Everybody, please watch your step. I hope you and Lindbergh)

enjoy the thrills of setting foot into a whole new place.
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Calling 9.: to all @wow_m .Qrmbg the American Mai Kawahara Actor(theatre) / - = M 1)
Press praises the airman’ s recklessness Mai Kawahara was born 1988 Aug. 22 in Fukita city, Am,, M. \/,u., W
Osaka. She is a graduate of Kyoto University of Art and h@A g % Uy
Design. She joined GECKO PARADE’ s works from the —AMMEEie
2016 “Drama Habitat Project” . She is in pursuit of acting L,. 4o
that is not defined by space. She is 149 centimeters tall. > i
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Departure of the airman Charles Lindbergh PhR b EI B R LI k?&ﬁ%ﬁﬁf%ﬁ 2015 &
.o AN A g 40 a0 )
from New York on his flight to Europe BA 0K AT R0 RS B LI ES
50 600 36 50° HE 46 R 4R a4 S s U
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i~ — A REBICE QEEE LRI Yukari Sakida Actor (theatre) /
The city of New York calls out for Yukari Sakida was born 1988 Sep. 12st in Kanazawa
sightings of Charles Lindbergh city, Ishikawa. She is a graduate of Doshisha Women’ s
University, faculty of Liberal Arts. She began her work
during her student years in Kyoto. She has been a part
RELDH 4 30 18 98 0 Q0 HIR BN of GECKO PARADE since its founding in 2015, with
BR0S0 B0 R O R interest in the problems of space/place. An actor, not an
. During most o fhis EHMT t actress. Occasionally draws and handicrafts.
he airman had to battle with fog SN SN GEE) \E
1995 4 #¢ &° HEIRFTOR® - Ah ISR 0B R R iR
o A0 S YHER CERMPEQM S El0 O P IR E®
RV KRR EREK .
At night came a snowstorm W EE IR LR
Mai Yabuta Actor (theatre)
Mai Yabuta was born 1995 in Hyogo. She graduate of
Aoyama Gakuin University, School of Business, and
Sleep seduces Lindbergh currently works as an actor. She is appearing as an actor
in the movie "Taifu - Kazoku".
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Ideology - Overcoming God with steel, ) i . 2016 F—EER - DB L0 MDA AT NN N g
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or the battle against immaturit (Theatre/ street performance) . REVOP SRV VU0 SKRS KREFvEO “M“ ﬁ
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Flying near sea water theat 5 W& i ings N—2XA—=t % 2NBHIRE P ° Twitter @Beniko_S .m R
heatre group Dctpeppers along . . C o N
o She Instagram@beniko_s https://ymori.official.ec/ oo D
o . o with fellow graduates. Dctpeppers Ds  YUMIKA MORI Fashion brand/ Wardrobe/ goods m ; »
HO HEIDEFY? YO RNKX=ROKREE is a residence artist of Kita-district ol Founded 2016, a fashion brand by dress designer . n#u »
K 6 ‘ﬁo_‘w\ mm_/w._i @ﬁ*m@m@ m KTL N . Artistic activity base “Cocokita” . q Yumika Mori. It is known for designs that transcend the H.m W m
T roughout his tlight the American press Koea also holds performance and 1ne material aspects of clothing, and stories that lie in the ® B
K king of Lindbergh’ s luck s : y : g
ept speaking of Lindbergh s luc workshops nation-wide as street details. YUMIKA MORI offers clothes that approach the m m =
e el emotions of who wears/sees the clothing, and invite them m m W
SO € - to talk about the clothes. GECKO PARADE T-shirts with =
HH I L . . p — 990 Old Kato House’ s blueprints designed is now on sale. g~ &
Lindbergh is dedicated to avoid the ST BT - X NR— b — e . ! : : B
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So he flies, the French press wrote, with{ERSCEFSUEZ. FTHOREEPY & 8 http://archive-tekturnet/ Bae
storms above him, surrounde by the ghost U 0% N K o prareaveTeeae x=F
’ Y g PYERPINR =P AXED—A Jin Motohashi researcher (architecture) / Pruducer & N
of Nungesser AT ANPEN P S0’ Resident of Sakyo district, Kyoto city. Motohashi’ s mm N M
expertise is the history of architecture, and has acquired % m Mm
his Ph.D in engineering through the study of bricks. He =~ - ﬂ
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At last, near the shores of Scotland,
a fisher spots Lindbergh
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Report on the unattainable

/

loves MAVO and LOOS as much as he loves bricks.
He currently creates exhibits in Art museums. Plays the

Shinobue (Japanese bamboo flute).
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